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Musical meetings

For as long as people have made music, 
they have generated and benefitted from 
an astounding diversity of approaches, 
genres, and musical artefacts, with 
interaction as a key driver for creativity

However, the past hundred years or so have 
seen this process speeding up, broadening 
and  intensifying to levels like never 
before



The term world music

Over the past fifty years (and especially 
since 1987), the term ‘world music’ has 
been used to refer to the richness of 
music outside of one’s own culture

The term is both eminently useful (in being 
non-judgmental) and all-encompassing to 
the point of being meaningless

Much more enlightening than terminology 
are the underlying values and approaches 



Range of terminology

The Norton/Grove handbook 
Ethnomusicology – An introduction mentions
“traditional,” which has been current for 
decades, and continues to distinguish 
“labels condemned as pejorative: the old-
timers, ‘savage’, ‘primitive’, ‘exotic’, 
‘Oriental’, ‘Far Eastern’; some newcomers: 
‘folk’, ‘non-Western’, ‘non-literate’, ‘pre-
literate’; and recently ‘world’” (Myers, 1992, p. 

11). 



Range of terminology - ctd

Facing the Music (Schippers, 2010) found 
some additional terms used to refer to 
what we now tend to call world music, 
including ‘strange music’ (BBC), of course 
‘ethnic music’, the idealistic ‘one world 
music’, and even ‘non-Indian music’.

In the end, each of these say more about 
the users of the terms than about the 
specifics musics they refer to.



The nine sentiments

� Sense of wonder (exotic, oriental)

� Sense of superiority (primitive)

� Sense of (other) place (non-western)

� Sense of origin (roots, gypsy)

� Sense of use or status (classical, art, folk)

� Sense of non-musical qualities (migrant)

� Sense of music as a meeting ground (fusion)

� Sense of music as a universal language



Three approaches

1) World music as a philosophical concept, 
ranging from strongly idealistic concepts of ‘one 
music’ for the entire world to more pluralist ideas 

2) World music as a result of musical interaction 
between cultures, cross-over or fusion, either 
organic or as a preconceived intervention 

3) World music as the total sum of musical forms 
that exist on earth, which, as said before, 
renders the term gloriously useless



Four underlying approaches

� Monocultural – single culture dominant 
and principal frame of reference

� Multicultural – cultures exist next to and 
separate from each other

� Intercultural – there is a dialogue and 
exchange between cultures

� Transcultural – cultures connect at the 
level of norms and values



Working definition

“world music is the phenomenon of musical 
concepts, genres, styles, repertoires and 
instruments traveling, establishing 
themselves, or mixing in new cultural 
environments”



Sense of responsibility

There is no single ‘right’ approach to musical 
diversity, as long as it is fit for purpose and 
sensitive to context (and ethically sound)

It is up to all stakeholders (musicians, 
audiences, organisations, governments) to 
choose position guided by creativity, respect 
and integrity (even in commercial pursuits)

In the end, it is the sum of these forces that 
ensures a vibrant ‘musical ecosystem’



Figure	1:	Ecosystem	of	music	–	key	forces	working	on	the	sustainability	of	music	genres	
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